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“ART TEACHERS INVANGUILLA

AURANTS | HOTELS | VILLAS & MORE!
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t .25, Tim Jahn fell in love with teaching
art at hiz alma mater, duCret Schoal
of Art in Hew Jersey. When offered
the chance by Tim Reynolds, owner of
Ani Villas and benefactor of the Anl
Art Academies, 1o spearhead the expansion of the
Academies outtide the United States, he jumped at the
opportunity.

The school, opened in 2012, follows a currioulum developed
By thar nensowwried Trompse L'Oweil arist .l'ln.',hq:;n':,-".'.'.l =Rl
It welcomes Anguilian residefisfree EF-: harge, TOMeniky
training 23 studgits (with 5|Wr T Fafe). Marny el
At at the local high school o with private h:n-lW;.Ml:n-@W
entoiling

“It's a bit easier o veach peoplewha have reached a level of
maturity, Tim explains. “They're more excited about whene the
infaernation can Lake thens and vl thiey Can schieees

Mast flelds encourage—or requine—fiormal traininglBut the
Lamme figor is rane in art. For Tim, that's a serious mistaks,

“The biggest misconception ks that traditional tralndng
il stifle &n artists creativity, e says, “God-given tabent will
ondy take somebady S0 fan In the histony of anists, thene was
ahwvays a teacher or a coach, [taking] talented people and
bringing out the best of them”

With a lack of foous on formal training, art education has
long been symonymous with free-spirited expenmentation
Thee Anl Acadery takes a structused, methodical approach;
students progress thiough the curriculum sequentialky, and
Each new skill builds on the one preceding. Skipplng steps
B not allowed. Tim, a former Walchulis apprentice, Lauds this
appioach

W curriculum ks structured and focused on certain key
skills” he explains. “Those key skills allow an appeentice 1o
pash the limits of his oF her capabilithes. They'ne Rno :5'1-:;4_'.'
limited by what they can't do; they're empowered by what
they can)’

In the bong run, Tim sees art, as well as the art school, as
a source of insplrathon and peoblem sobving for the wider
COMTUTILAITY

‘1 think it our obligation [as artists] to show peophe vwhiat
thiy Can't see, wihether in $Ong, Or dance, or theatre” he
“If 1 peach you how 1o use a pendil or paintbeush. .. it's
nof just about making plctures. It unlocks pars of your bBeain,
alcnwing you 1o think creathvely” He continues, "Once your
beain opens up, it attacks [problems] in a different way: that's
YOur Créativity. That can édend Rsell Into every aspect of life
on this island” da
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